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The Queen of Denmark in good company for an exceptional 
exhibition to be held at the Henri-Martin Museum in Cahors. To 
discover until March 2023.

The exhibition of painted works and cut-outs of Her Majesty the 
Queen of Denmark presented at the Henri-Martin Museum in 
Cahors from 15th July is exceptional in more ways than one. Firstly, 
because the artist is a queen and therefore the head of state of a 
country of over five million inhabitants. 

A queen who, despite her position and busy schedule, has for many 
years managed to arrange her schedule so as to devote at least, 
once à week, several hours to her artistic activities, either in her 
studio at Amalienborg Palace or at Fredensborg Castle north of 
Copenhagen. Not forgetting the Château de Cayx, close to Cahors, 
a wine estate that the Queen and her husband Prince Henrik 
bought in 1974, and of which we will discover in this exhibition some 
views painted by the Queen during her many visits. This exhibition 
bears witness to the Queen’s attachment to this region, its nature 
and its landscapes, just like the painter Henri Martin.

The Snow Queen.
It is, therefore, no coincidence that this exhibition is taking place in 
the Henri-Martin Museum in Cahors, which has, after six years of 
work, been completely renovated and its exhibition space doubled. 
The city of Cahors and its museum thus pay tribute to the close 
ties that have existed between the Danish royal family and the 
Department of the Lot for decades, and more broadly between 
Denmark and France. It is also a tribute to the Queen’s jubilee year, 
celebrating her 50 years of reign.

But if this exhibition is exceptional, it is also because of the Queen’s 
talent. An eclectic, diverse talent, made up of different periods 
and motifs sometimes painted in series. The Queen has also used 
the technique of cut-outs to great effect, creating dreamlike and 
poetic worlds, such as those dedicated to the Snow Queen, title of 
the famous fairy tale by her illustrious compatriot, Hans Christian 
Andersen.

The Queen, who never sells her paintings as a matter of principle, 
had already exhibited in Denmark and Norway. But this is the 
first time she has exhibited in France. Therefore, a rare exhibition 
bringing together nearly 75 works of art. In connection with the 
exhibition at the Henri-Martin Museum, the Queen’s illustrations 
of Tolkien’s Lord of the Rings, used as chapter headings - which 
Tolkien himself approved - are also on display at the City of Cahors 
Heritage and Research Library (Bibliothèque Patrimoniale et de 
Recherche de la Ville de Cahors).

FOREWORD 
by Olivier Lesenecal, 
Property Manager 

of the Château 
de CAYX



THE QUEEN



MARGRETHE II OF DENMARK

Queen Margrethe II was born on 16th April 1940 at Amalienborg 
Castle in Copenhagen. The daughter of Frederik IX and Princess 
Ingrid of Sweden, she studied philosophy in Copenhagen, 
archaeology in Cambridge, then political sciences at Aarhus 
University, the Sorbonne and finally the London School of 
Economics. 

She married the Frenchman Henri de Laborde de Monpezat in 
1967 ; they have had two children, Frederik et Joachim. In 1974, 
the couple acquired the Château de Cayx in Luzech, near Cahors, 
where they spend time each summer.

On 14th January 1972, the princess succeeded her father : Margrethe 
II, Queen of Denmark, took for her motto "God's help, the people's 
love, Denmark's strength". As of then, in her rôle as head of state, 
she has presided over the State Council which ratifies and signs 
legislation. In a constitutional monarchy, the Government holds 
most of the executive power, whilst the Queen has a rôle which is 
mainly representative and ceremonial.

This said, Margrethe II is committed to her values : for example, 
after the extreme Right grew more powerful in 1992, she advocated 
tolerance when addressing her good wishes to the nation. She 
participates in various cultural and charitable events as well as 
in humanitarian operations, as she did recently for the benefit of 
victims of the war in Ukraine. 

In the 50 years of her reign, she has modernised the image of 
royalty, in all simplicity. Numerous events are taking place in the 
kingdom on the occasion of her Golden Jubilee, demonstrating the 
Danes' attachment to their sovereign. 



THE ARTIST



For several years, the artist has devoted some time each week to 
creative activities. Usually on Thursdays, these special moments 
enable her to explore other worlds : marvellous, magical, sometimes 
disturbing… In a remarkably sustained creative approach, the 
Queen, for whom in art «the incredible is permitted», employs a 
wide variety of techniques. 

The Queen, who for more than 50 years has painted, embroidered 
liturgical pieces, illustrated books, cut out pictures, designed 
costumes and decors, scenography for shows, etc., has 
nevertheless taken her time before revealing this to the public. 
Indeed, her first work was done in the private sphere, in the 1970’s. 
When at the beginning of the 1980’s, she took painting lessons, she 
gained confidence in her work, assumed her identity as an artist 
and proclaimed the essential rôle played by art in her life. 

Her first personal exhibition was held in the museum of Køge in 
1988 and since then has been followed by several showings in 
Denmark and abroad - from Mexico to Japan, via St. Petersburg, 
Bucharest and Rome. Amongst her latest creations should be 
cited a hundred or so pieces of embroidery (bags, cushions, 
accessories) produced during the lockdown and intended for the 
members of her family.

The Queen’s body of work is already rich and varied, but for 
her it is « impossible not to paint » and she always tries to do 
so regularly, pursuing her artistic ideas and always striving to 
innovate. At present, Her Majesty Margrethe II is collaborating 
with Bille August on an adaptation of Ehrengard, a story by Karen 
Blixen, for which she will create the scenography.  

It is « impossible 
not to paint »

COSTUME FOR THE BALLET
A FOLK TALE
The Queen has been 
collaborating for several years in 
the creation of the scenography 
of ballets such as Tchaikovsky’s 
Nutcracker or the Steadfast 
Tin Soldier, based on a Hans 
Christian Andersen tale. A Folk 
Tale, a ballet choreographed by 
Auguste Bournonville in 1854, is 
less well-known in France.
According to Bournonville 
himself, Un Conte populaire was 
the most complete and the best 
of all his choreographic works. 
The story takes place in the 
Middle Ages in a cave inhabited 
by trolls. There, Hilda, the lord’s 
kidnapped daughter, realises 
she belongs to the world of the 
living. The other female heroine 
is the irascible female troll 
Birthe, whom the Queen dresses 
in yellow and pink to symbolise 
her hot-tempered nature.

the painting the Queen made when 
she was 7 years old © L. Nespoulous
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Through her marriage in 1967 to Henri de Laborde, Count of 
Monpezat and from Cahors, the Queen maintains a strong link 
with the Lot region. The royal couple acquired the Château de 
Cayx in 1974 to make it a summer holiday retreat and to run the 
vineyard. Cayx and the surrounding countryside are a source of 
inspiration for the Queen. On the occasion of her golden jubilee, 
the 50th anniversary of her reign, this discreet artist agreed to 
unveil more than sixty works of her production at the Cahors 
Museum.

LANDSCAPES WITH FIGURES ABSENT

There is a genre of painting to which the Queen has given particular 
prominence in her corpus of work : landscape painting.

The main characteristic of this is the absence of all human 
representation. «This is perhaps linked to the fact that I have had 
some of my most enjoyable experiences when I was skiing in the 
unspoiled landscapes of Norway, where there was usually nobody 
else around», she says.

Certain naturalistic works show the landscapes of her daily life : the 
grounds of Marselisborg castle in Denmark, vineyards surrounding 
the Château de Cayx in the Lot…. The touch is straightforward 
and vigorous, the palette always subtle. A perfect balance exists 
between the composition and the colours, thus providing beautifully 
clear landscapes. 

Architectural sites are perfect subjects for experimenting with 
techniques : with Windows, Cayx, the Queen explores the process 
of abstraction and, in her Sicilian columns, she uses many small 
touches to create a luminous atmosphere.   

Finally, in the series Distant Mountains (room 4), the Queen provides 
sumptuous imaginary landscapes, perhaps revealing to us just a 
little of her own interior world. Indeed, as the Austrian writer Rilke 
asked, «Is there a landscape painting without a human figure in it 
that is not entirely full of the person who contemplated it ?»

Cayx © L. Nespoulous

The View - Château de CAYX © L. 
Nespoulous

Lagerstroemia © L. Nespoulous

70 
paintings lent by 

the queen



CUTTING OUT PICTURES, A MODERN OR TRADITIONAL PRACTICE ? 

In the 19th C., coloured pictures were specially designed to be cut 
out and stuck into albums or on everyday objects.

The Queen follows a similar process, except that she uses auction 
sale catalogues which provide a multitude of objects and works of 
art for her scissors to work on.

Miriam Schapiro and Melissa Meyer, representatives of the Patterns 
and Decoration movement, insist on recycling material in their 
definition of «femmage», a form of creation which employs techniques 
traditionally used by women such as collage or embroidery - another 
of the Queen’s skills.  They analyse «femmage» as being the origin 
of the collages done by the avant-garde artists (Braque, Picasso), 
elevating this practice to a form of art.

In any case, the Queen does not classify her personal methods 
under the label of any particular artistic movement. In this way, 
she is following an even older tradition, in which the practice of 
the decorative arts is considered as an integral part of women’s 
education.

The The Snow Queen series is a remarkable work. The oval form 
represents the mirror in the story. The sequence of images is not 
linear, everything is upside down. The images respect neither 
perspectives nor proportions, and recall the effect produced by 
a kaleidoscope. The spectator is thus plunged into a world which 
is governed by laws other than those of everyday reality ; an 
imaginary universe in which anything is possible.

The Snow 
Queen series is a 
remarkable work



THE SNOW QUEEN

Like those of Perrault or the Grimm brothers, fairy tales use the 
realm of imagination to convey powerful emotions and, in particular, 
the fears of children, in order to distance them from these. Moral 
tales, they warn against various dangers. These dangers have 
sometimes, over time, ceased to exist, making the tales appear like 
simple fairy stories.

Thus, the Snow Queen is not the kindly personage found in recent 
works. Published in 1844, in the Hans Christian Andersen collection 
New Fairy Tales, the Snow Queen  is made up of 7 stories.

The first tells that the Devil created a mirror which makes everything 
appear more ugly, and how the imps dropped it on Earth where it 
broke into billions of pieces of glass. The second story describes the 
peaceful life of two humble children, Kay and Gerda. One day, two 
shards of the mirror got into Kay’s eye : the first stopped him seeing 
the world except in a negative way, and the second froze his heart. 
Following the Snow Queen, he then disappears.

The other stories narrate the various stages of Gerda’s journey, after 
she has set off in search of her friend. Sustained by her faith and 
helped by those she comes across on her journey, this eventually 
leads her to the Snow Queen’s castle, from which she manages to 
save Kay. When they return to their village, they discover that they 
are no longer children.

The Snow Queen© L. Nespoulous

The Snow Queen© L. Nespoulous

The Snow Queen© L. Nespoulous



PAINTING IN SERIES

The Queen often produces series of works, more or less numerous. 
The landscapes of the early 1980’s are done with a light touch. The 
contours appear clearly. Without being intensely precise, they do 
not make the subject disappear. Places, which are recognisable, 
are treated in a naturalistic manner.

From the end of the 1980’s and during the following decade, 
consideration of the light took precedence, and, little by little 
simplified the motif, as for the water colours Window in January 
(room 1), then de-structured it either completely, or progressively as 
the series evolved : Windows, Cayx, or when the Queen represented 
the Lagerstroemia, and nothing else (room 2).

In abstract work and her general tendencies, she uses colours in 
a significant way. She thus underlines a particular aspect of the 
motif that has inspired her, as in Sicilian columns (room 2) or Roses 
(room 1). 

Nevertheless, abstraction does not constitute a linear evolution in 
the Queen’s corpus of work. At the end of the 1990’s and for some 
years after 2010, a return to directly recognisable forms can be 
observed. The landscapes, as for Distant Mountains have a more 
personal character, perhaps because they are imaginary. When 
she decides to represent isolated motifs, the artist confuses the 
spectator. With Stones, she plays on depth : what is the scale ? With 
her imaginary fruits, she mixes something familiar with a touch of 
strangeness, creating a form of intellectual uncertainty. Finally, the 
still life pictures on a yellow background no longer even provide 
a reliable point of reference. It is hard to determine whether the 
subject is bone, stones or fossils, and their indefinable forms take 
on a disturbing, almost menacing, aspect. 

In this way, producing series of paintings enables the Queen not 
only to explore a particular theme in depth, but also to study these 
same motifs with variations in pictorial technique and manner of 
representation.

Serie : Stones on the beach © L. 
Nespoulous

Window in January © L. Nespoulous



LE MUSEE
HENRI-MARTIN

in CAHORS

DISCOVER THE MUSEUM 
Collections as rich as they are diverse
Created in 1833, the Henri Martin Museum brings together 
the collections acquired by the City. They were transferred 
into the former Concordat BIshops’ Palace located in the 
heart of the “new city” and put on show to the public as of 
1929. The collections grew progressively with the acquisition 
of heritage items from various sources and nowadays 
there are almost 11000 items and groups of items. The 
Museum’s collections extend from the Neolithic to the 21st 
C., and include important archaeological items, numerous 
paintings by artists from Quercy, plus a unique collection 
relating to Léon Gambetta,  who was born in Cahors. Lastly, 
the museum possesses some items from Oceania including 
the famous Rongo, god of rain, agriculture and turmeric, a 

rare item recognised as a national treasure.

The ordering of the rooms, the choice of works and cultural items 
has all been carefully thought out to take you on a journey through 
Time and the major themes which run through the collections.

The introductory room questions the museum itself, its history and 
functions, through a fundamental question which will be regularly 
reformulated.

The visit begins in the heart of the Beaux-Arts collections, with 
Western paintings and sculptures dating from the 15th to 19th C. 
Then the visitor will find out, through various original items, about 
one of Cahors’ most famous sons, Léon Gambetta.

The new wing of the museum has been designed to receive the 
large works painted by Henri Martin of the kind that made his 
reputation as an official State painter. You will have the chance 
to (re)discover this work done to satisfy official requests, and to 
put it into perspective, in the following rooms, with other facets of 
his work. Through all this, is revealed the portrait and landscape 
painter, who “sang of the Lot”.

The next part of the visit is devoted to the artists and the landscapes 
of Quercy, before you plunge into the Oceania room, where Rongo 
is enthroned. To the South, the ground floor houses the rooms 
devoted to Gallo-Roman and mediaeval archaeology, along with 
an area dedicated to the latest discoveries of this discipline. The 
chapel occupies the remaining part of this wing : still in its original 
state, it will soon be the subject of a renovation project.

THE VISIT



ALL THE 
FLAVOURS OF 
DENMARK IN 

CAHORS !



The Tour de France left Copenhagen on the 1st of July 2022. This 109th 
edition of this international cycling event will also stop in Cahors 
on the 22nd July. In addition, the Henri-Martin Museum, which has 
reopened its doors in a completely renovated contemporary setting, 
will host a selection of works by Her Majesty Queen Margrethe II of 
Denmark from the 15th July to mark the fiftieth anniversary of her 
reign. This exceptional exhibition will be open to the public until the 
5th of March 2023.

With these two major events and the historical links that unite the 
Lot department with the Kingdom of Denmark, it seemed obvious to 
make 2022 a year dedicated to Denmark in Cahors, an opportunity 
to offer a wide range of events to the inhabitants and visitors who 
come each year to take advantage of the exceptional setting 
offered by our beautiful region.

History, literature, gastronomy, performing arts... this multi-faceted 
programme will mobilise the actors of the region and the services 
of the City of Cahors and the Greater Cahors Agglomeration, from 
spring 2022 to spring 2023.

A first programme is published this spring and available to the 
public for the period from April to September. It will be regularly 
enriched online, on the cahorsagglo.fr website and distributed 
over the Cahors Agglo social networks. A second edition will be 
proposed this autumn with new activities currently in preparation. 
This territorial dynamic is also a great opportunity to promote 
the ‘Cahors - Vallée du Lot’ destination to Danish tourists. This 
was particularly the case at the start of the Tour de France from 
Copenhagen on the 1st of July. And it is certainly an opportunity to 
lay the first stones of a lasting relationship between Denmark and 
Cahors, around common subjects and projects.

Lot stand at the start of the Tour de 
France© C Julien



EXHIBITION IN THE HEART OF TOLKIEN’S IMAGINARY WORLD
The illustrations of the Queen of Denmark
The Cahors Heritage Library is hosting an exhibition of some 
twenty original Indian ink plates created by Her Majesty for The 
Lord of the Rings by J.R.R. Tolkien. This edition was published in 
1977, illustrated by the Queen under the pseudonym Ingahild 
Grathmer. This artist’s name is an anagram of the Queen’s first 
names: Margrethe Alexandrine DorhildurIngrid. Fascinated by 
Tolkien’s universe, these are her first works. This exhibition offers a 
plunge into Tolkien’s imagination, through the fabulous settings of 
his fantastic trilogy.

Open Tuesday, Wednesday and Thursday from 2 p.m. to 6 p.m.
Open on Saturdays from 16th July to 3rd September from 2 p.m. to 
5 p.m.
Groups by appointment. Free entry.
Heritage and Research Library, place Mitterrand in Cahors
Rivendell, illustration for J.R.R. Tolkien. Aubusson tapestry.

DENMARK, LAND OF HISTORY AND CULTURE
With more than twenty thousand years of history, from the long 
Viking period to Christianisation, from its economic and maritime 
power, endowed with colonial possessions, to the Napoleonic 
conflicts of the 19th century, up until the establishment of the 
parliamentary regime in 1901 and its involvement during the 
Second World War, come and discover Denmark, which remains 
today a ‘land of history and culture’.

From 15th July to 18th September 2022 - open Tuesday to Friday 
from 10.30 a.m. to 1 p.m. and from 3 p.m. to 6.30 p.m., Saturday 
from 3 p.m. to 6 p.m.
→ ‘Grenier du Chapitre’, 1st floor. Access via the cloister of the 
cathedral.
Information: Maison du Patrimoine, tel.: 05 65 20 88 91

DESTINATION GREENLAND
The ‘Maison de l’Eau’ invites you to embark on a journey 
‘Destination Greenland’, a land of ice, known mainly for its 
icebergs, its spectacular landscapes or its northern lights, that 
are part of the Kingdom of Denmark. The exhibition presented at 
the ‘Maison de l’Eau’ aims to (re) discover these great spaces that 
have become a significant symbol of the future of our planet and 
the challenges linked to global warming, as well as the lives of its 
56.000 inhabitants! 

→ Cahors, Maison de l’Eau, quai Albert-Cappus (a stone’s throw 
from the Pont Valentré).
Free entry. Tel.: 05 65 24 09 15, 05 65 20 88 91

FIrst wave of migration by American 
Indians towards Greenland.

FIrst wave of migration by American 
Indians towards Greenland.

The illustrations of the Queen of 
Denmark



PRACTICAL INFORMATION

Wednesday to Saturday
from 11-18.00.

Full price : 8€
Reduced price, conditional : 5€ : for large families, students, Grand 
Cahors residents on presentation of the Grand Pass card, teachers
“Last minute” price : 2€ from 17.00 onwards
Free : under 18’s 
Every first Sunday in the month
On the “Nuit des Musées” and the Heritage Days
Beneficiaries of social assistance
Annual adult pass : 19€

Exhibition Curator :  
Rachel Amalric, Director of the Henri-Martin Museum 
Sabine Maggiani, Head of Collections
Research: 
Marie-Anne Rico, documentalist
Scenography: 
Éric Sergent, coordinator 
Estelle Blanchon, Manon Sahad, Alexandre Tornel, stage managers 
Aelia Wehrung, trainee stage manager
Mediation: 
Manon Gaquerel, mediator
Aude Caverzan, guide-lecturer 
Mathilde Rougier, trainee mediator
Production: 
Magdalena Orsini-Bryla, administrative and financial manager
Communication: 
Annette Castel-Gay, deputy director of communication for the City of Cahors and the Grand Cahors
Act2 Communication, press relations
Reception: 
Chloé Saur, coordinator 
Félicine Alazard, Solène Bérus, Edith Desprat, Josette Oliva, reception and security staff
Maintenance: 
Delphine Gilgen, coordinator
Romain Kauffmann, Liliane Tourret


