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Communiqué
de presse
A REMARKABLE

RENOVATION

Four years of work...
Closed since 31st December 2015, the Henri Martin Museum reopened its
doors on 6th May 2022 after 6 years of preliminary studies and renovation
work. This period of closure is indicative of the extent of the work
undertaken. Even the most impatient will agree that the metamorphosis
was well worth waiting for !

A leap into the 20th C
Demolition and reconstruction of the
building

ARCHITECTS
The project was designed by the
group Beaudouin / Husson / Martinez-architectes.

The surface area of the museum has been doubled, and now covers
2105m2, the façades which have been kept have been restored, more space
has been created and the display areas redesigned, all in a simpler, linear
style. …. No doubt about it, the early 19th C. Bishops’ Palace has taken a giant
leap into the 21st C! Wooden parquet flooring, large windows opening on to
greenery, concrete staircases, Corten© steel cladding… the use of modern
materials demonstrates that the renovated building is firmly anchored in
the present, and will enable it to meet the expectations and demands of
the public of today. Some elements of the past (the bishops’ dining room
and part of the big library) still recall the illustrious era of the former Bishops’
Palace. Nevertheless, the new layout of the the building conforms to the
norms of accessibility for all members of the public.
The major architectural novelty resides in the setting up of three new rooms
with receding or transversal lines, doubling the space available in the north
wing. This new space provides the opportunity to display, in the best possible conditions, Henri Martin’s large decorative works : La Fenaison (Haymaking) and Le Monument aux Morts (the Monument to the Dead). This
room allows plenty of light in though its large windows, at the western end,
immediately overlooking the park.

A opening towards the city

Entrance porch of the museum

The entrance porch, with above it the inscription “Musée”, has remained
in its place, freed from the adjacent constructions. The portals now have
apertures. On the plan of a lengthwise axis, the new perspective provides an open, unhindered view from the Boulevard Gambetta, the main
street of Cahors, to the Museum courtyard and the Parc Tassart, the city’s
“green lung”.
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Visuel 5

A garden given new life in relation to the museum
The renovation/improvements to the Parc Tassart were finished as the
Henri Martin Museum reopened. The installation of large windows in
the old parts of the building, and in the new extension, has reinforced
the connection between the museum and the garden. These openings
provide new angles from which to observe the remarkable trees and
the lawns. The park has become quite naturally the green setting for the
cultural installation.

A botanical garden with Impressionist touches : inspired by the
palette of the Impressionist painter Henri Martin, a vegetal picture has
been designed along the bank just to the north of the museum. The
garden’s composition is based on “Les Vendanges” (1927), a wall painting
by Martin in the Prefecture du Lot in Cahors.

Trees which are several hundred
years old

museehenrimartin.fr
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COLLECTIONS AS RICH AS
THEY ARE DIVERSE
A leap into the 21st C
Created in 1833, the Henri Martin Museum brings together the
collections acquired by the City. They were transferred into the
former Concordat BIshops’ Palace located in the heart of the “new
city” and put on show to the public as of 1929. The collections grew
progressively with the acquisition of heritage items from various
sources and nowadays there are almost 11000 items and groups
of items. The Museum’s collections extend from the Neolithic to
the 21st C., and include important archaeological items, numerous
paintings by artists from Quercy, plus a unique collection relating
to Léon Gambetta, who was born in Cahors. Lastly, the museum
possesses some items from Oceania including the famous Rongo,
god of rain, agriculture and turmeric, a rare item recognised as a
national treasure.

A redesigned museography
Museographic work has enabled a fluid and intelligible visit itinerary to be
devised. This intellectual journey is based on three time scales :
•

A long time : this emphasises the major themes of the collections. It
evolves regularly within the compass of the defined themes. Rotation
of works from the major collections will guarantee that assiduous
visitors will see different items as time goes by.

•

A “mid-length” time : the “salle suspendue”, located on the first floor
of the new wing, will provide a semi-permanent exhibition area. Every
2 or 3 years, this area will bring to the fore items which are in the permanent collections and are worthy of recognition. At the opening, the
work of Edmée Larnaudie, a painter born in Saint Pierre Toirac (Lot)
will be on show there. (page 11)

•

A short time: four rooms are consecrated to temporary exhibitions. This fine area will host, on average twice per year, thematic or monographic showings, and will present the works of
specially invited artists, either well-known or up and coming.
The opening exhibition will give the Lot pride of place, notably
thanks to the work of the photographer Nadia Benchallal on
the vineyards of Cahors; then, from 15th July 2022 to 5th March
2023, there will be an exhibition devoted to the work of Queen
Margrette II of Denmark, the artist-Queen.
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3 VISIT
ON 3 FLOORS

Océanie

Quercy : artistes et paysages

Salles d’exposition temporaire
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sécurisé

Henri Martin

Salle suspendue
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Beaux-arts

Salle à manger
des évêques

Henri Martin
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pédagogique

Divona
la cité antique
ENTRÉE
DU MUSÉE

Quercy médiéval

Nivea 0

ENTRÉE

Chapelle

6

THE STANDARD VISIT
The ordering of the rooms, the choice of works and cultural items has all
been carefully thought out to take you on a journey through Time and the
major themes which run through the collections.

POUR RAPPEL
Le musée comprend trois temps
d’exposition :
•

Un temps long : le parcours
de référence.

•

Un « entre-temps » : espace
d’exposition semi-permanent.

•

Un temps court : quatre salles
d’expositions temporaires.

The introductory room questions the museum itself, its history and
functions, through a fundamental question which will be regularly
reformulated.
The visit begins in the heart of the Beaux-Arts collections, with Western
paintings and sculptures dating from the 15th to 19th C. Then the visitor will
find out, through various original items, about one of Cahors’ most famous
sons, Léon Gambetta.
The new wing of the museum has been designed to receive the large
works painted by Henri Martin of the kind that made his reputation as
an official State painter. You will have the chance to (re)discover this
work done to satisfy official requests, and to put it into perspective, in
the following rooms, with other facets of his work. Through all this, is
revealed the portrait and landscape painter, who “sang of the Lot”.
The next part of the visit is devoted to the artists and the landscapes
of Quercy, before you plunge into the Oceania room, where Rongo is
enthroned. To the South, the ground floor houses the rooms devoted
to Gallo-Roman and mediaeval archaeology, along with an area
dedicated to the latest discoveries of this discipline. The chapel occupies
the remaining part of this wing : still in its original state, it will soon be the
subject of a renovation project.

Some major or unusual works of the classic visit itinerary
Anthropomorphic statue known as the “Goddess” or “Venus “ of
Capdenac.

La Vénus de Capdenac

On show throughout opening hours, this statue in arkose (a type of
sandstone) representing the head, arms and torso of a woman was
discovered on the Capdenac le Haut archaeological dig site (Chasséen
period) in July 1973. It dates from the Neolithic period, between 4200
and 3500 BC. The only other statues known, with which a comparison
can be made, were found in Lepensji Vir (Serbia). They show the same
characteristics : presence of a crest on top of the head (hair pulled up on
top of the skull ?) and only three fingers on each hand. The Goddess of
Capdenac, almost unique, remains a mystery…

museehenrimartin.fr
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Gambetta’s slippers

The Washerwomen beside the Lot,
Diranian

Gambetta’s slippers
This pair of slippers is no doubt part of the Léris-Gambetta collection,
made by the sister and nephews of Léon Gambetta to the City of Cahors.
Numerous objects belonging to this politician’s daily life (braces, paper
cutter, secateurs…) were kept by his relatives and then donated to the
museum. They complement the hundreds of caricatures, press cuttings
and and other diverse representations linked to the most famous of Cadurciens. The slippers are made of leather, embroidered with leaves and
flowers, and are 27.5 cm long and 8.5 cm wide.
The Washerwomen beside the Lot
This is an oil on canvas by Sarkis DIRANIAN (Istanbul, Ottoman Empire,
1854 - Paris, 1918) painted around 1888. Two young women have gone
down to the river to do their washing. The two, sisters or friends, seem to
be sharing the work : the first, bending over, is soaping the items, whilst
the second is wringing them out. They are both dressed simply, in soft,
unpatterned colours, their hair tied up in scarves. Washerwomen are often represented on their knees, making an effort to carry out a hard task.
Here, their attitudes retain a certain dignity which corresponds well with
the freshness of their youthful appearance, giving an idealised image of
the peasantry.
The god Rongo
This rare item was given to the museum by Captain Bonnafous, on his
return from an expedition between 1835 and 1837. But until 4th September 2000, this wooden objet was stored, unidentified, in the sacristy of the
chapel of the former Bishops’ Palace. It comes from the Gambier archipelago in Oceania. God of rain, agriculture and turmeric, he is represented
clothed in a loincloth made of vegetal fringes on a plaited belt. His face is
that of a totally beardless young man. As in other representations of him,
but perhaps with somewhat more elegance, the god is recognisable by
his closed eyes in the form of an ellipse, his straight eyebrows, his narrow
nose with wide, flaring nostrils , his fleshy, horizontal mouth and his slightly
protruding ears.

The God Rongo

museehenrimartin.fr
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HENRI MARTIN, A LOTOIS IN
HIS HEART
With more than fifty works by this artist, the Cahors Museum has the
largest public collection of works by Henri Martin, a post-Impressionist
painter and lover of the landscapes of Quercy.
Determined to devote his life to painting, Henri Martin was 19 years
old when, in 1879, he was given a grant by the City of Toulouse to go
and study at the School of Fine Arts in Paris. In order to complement
his academic education, he left the capital to explore the light and
landscapes of Italy. On his return to France, his aesthetic aspirations were
intertwined, making him into a painter who could not be categorised :
symbolist in respect of his poetic inspiration, not to say metaphysical (the
Muses frequently invade his paintings), or pointillist and impressionist in
his techniques of dividing colours with touches of iridescence.
He became better-known by specialising in the decoration of official
buildings from the 1890’s onwards and until 1935 : the Capitole in
Toulouse, the Sorbonne, the Conseil d’Etat in Paris, the Prefecture of
the Lot, the Town Halls of the 5th and 10th Arondissements of Paris… He
painted majestic scenes in which, thanks to his keen sense of observation,
he reproduced Nature and the light through the passing seasons.
Rigorously observed, and rapidly executed, these works necessitated a
great deal of preparatory work. He painted on large canvases which
were relatively easy to transport once they were rolled up. This technique
thus allowed him the leisure of working in his studio in Paris.

1 - Méditation
2 - Vendanges
3 - Labastide du Vert, le village
4 - La Justice

In 1900, the acquisition of the Domaine de Marquayrol in Labastide du
Vert, 23 kilometres from Cahors, made an indelible mark on the life and
work of the artist. He spent five months a year there, when the weather
was at its best, surrounded by his family. The painter set up his easel in
the surrounding countryside and each day produced studies or pictures
which he would finish off during the winter in Paris. The church, the
bridge, the houses, the Vert valley, his garden the inhabitants…this new
context in the Lot constituted an inexhaustible source of inspiration which
he reinterpreted with constance and rigour in the different seasons and
at different times of the day. it was in the house in Marquayrol that Henri
Martin’s life came to an end in 1943.

museehenrimartin.fr
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Le Conseil d’Etat (1914-1924)

HENRI MARTIN, A GREAT
DECORATIVE ARTIST
SOME IMPORTANT
WORKS :
The Hôtel de Ville in Paris (1895)
The Capitole in Toulouse : Salle
des Illustres (1898), Salle Henri-Martin (1903-1906)
The Caisse d’Epargne in Marseille
(1904)

During his lifetime, Henri Martin was above all considered as a great
decorative artist whose works still adorn today numerous places where
power resides, and cultural venues as well. He brings his light touch, his
peaceful, bucolic world into important administrative buildings. There, he
celebrates the values of the 3rd Republic, in which the theme of France
as a hard-working country is recurrent.
•

The Council of State : lthe monumental work executed on the
four walls of the Assembly chamber constitutes a cycle entitled
“Hard-working France” (La France laborieuse). Agriculture, commerce,
industry and also intellectual work are represented in allegorical
fashion.

•

The Prefecture of the Lot : The painter’s work decorates the stairwell of
the former Bishops’ Palace, next to St. Stephen’s Cathedral. It depicts a
typical Quercy scene, thus showing the conditions in which the peasants
of the Lot worked.

•

The Hôtel de Ville in Paris : On the ceiling, Apollo and the Muses
appear in a sky full of scudding clouds. A classic theme which presents a certain spirituality.

•

The Capitole in Toulouse : The most famous series of paintings, Les
Bords de la Garonne (The Banks of the Garonne), executed from
1903 to 1906 is constituted of three scenes : The Lovers, the Dreamers and The Poet. In these works, the light of a beautiful spring
afternoon reveals the distinctive colour of the bricks of Toulouse,
which have given the city its characteristic epithet : “the pink city”.
The colour scheme of the work perfectly suits the languid demeanour of the people out for a stroll…

The Sorbonne (1907)
The Conseil d’Etat (1914-1924)
The Préfecture of the Lot (19271929)
The City of Cahors (1932)
The Chamber of Commerce and
Industry of Béziers (1933)
The Town Hall of the 5th Arrondissement in Paris (1935)
The Town Hall of the 10th Arrondissement in Paris
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THE SEMI-PERMANENT
DISPLAY AREA
Edmée Larnaudie (Saint-Pierre-Toirac, 1911–2002)
In the suspended display area, given over to the gems of the collection,
the first semi-permanent exhibition is devoted to the artist Edmée Larnaudie. The museum possesses twelve works, including La Capelette,
which came into its inventory in 1936 during the artist’s lifetime. Brought
out of the reserves, her works will be on show to the public during the
first years after the reopening ; works which have been specially restored
for this occasion.

La Communiante, Edmée Larnaudie

Born in the Lot in 1911, the artist Edmée Larnaudie lived throughout the
century, but did not necessarily adopt its codes. Her works, at lest those
which will be on show in the museum, illustrate the general atmosphere
of artistic circles during the period between the World Wars : a return
to the human and to the subject, an objective representation in which
the collective supersedes the individual. The art of Edmée Larnaudie
expresses a deep faith, a spirit along the lines of the Ateliers d’Art Sacré,
founded in 1919 by MAurice Denis and Georges Desvallières. This fervent
religious conviction expresses itself with a certain naïvety. When, during
the same period, the mystical and the ineffable are evoked in the abstract manner, she chose figurative painting as “a religious act, a rite, a
magical instrument.”
Presented at the Ecole Nationale Supérieure des Beaux-Arts by René
Prin, she was admitted into the painting section on 9th May 1932. In 1937,
she won 2nd place in the competitive examination for the Grand Prix de
Rome : some will say that she did not win the first prize simply because
she was a woman.

Portrait de ma soeur dans l’atelier de
Fernand Sabatté, Edmée Larnaudie

Painter, sculptress, designer of décors and costumes for the Paris Opera,
as well as tapestry patterns for the Aubusson factory, she collaborated
with numerous architects and, like Henri Martin, she also received orders
for work in the public domain. A Parisienne in so far as was needful for
her art and for encounters with others, she remained deeply attached
to the Lot and her roots here. “Painting is a way for me to show off the
treasures of my country”, she said. She died in 2002, in the commune in
which she was born, to which she had returned to spend her retirement.

museehenrimartin.fr
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PRACTICAL INFORMATION
Wednesday to Saturday
from 11-18.00.
Full price : 8€
Reduced price, conditional : 5€ : for large families, students, Grand
Cahors residents on presentation of the Grand Pass card, teachers
“Last minute” price : 2€ from 17.00 onwards
Free : under 18’s
Every first Sunday in the month
On the “Nuit des Musées” and the Heritage Days
Beneficiaries of social assistance
Annual adult pass : 19€
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